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Cover Image from Australian War Memorial, the inscription reads: Studio portrait of 358 Trooper 
(Tpr) Ion Llewellyn Idriess, 5th Light Horse Regiment. Tpr Idriess embarked with A Squadron 
from Sydney aboard HMAT Persic (A34) on 21 December 1914. Idriess was wounded at Gallipoli, 
and again at Gaza. He returned to Australia in March 1918. Read his biography here 

Idriess authored 47 books including "The Desert Column”, the Preface of which was written by 
Sir Harry Chauvel.  Sir Harry wrote in part: 

I gladly send a few words of preface to Trooper Idriess' book on the Campaign in Sinai and 
Palestine. Not only is it a narrative of personal adventure which is full of interest, but it is, as 
far as I am aware, the only “soldier's” book yet written on that campaign. Several books 
have been written by officers and war-correspondents but in this the campaign is viewed 
entirely from the private soldier's point of view. It is of absorbing interest to a leader and 
should be to the general public. 

http://adb.anu.edu.au/biography/idriess-ion-llewellyn-6786
https://www.chauvelfoundation.com/the-chauvel-forewords
https://www.chauvelfoundation.com/the-chauvel-forewords


Preface 

This extract from the Australian Light Horse Anthology is released to commemorate ANZAC Day 
2020 and complements a previous release in 2019.  The accent on this edition of the Anthology 
is the various creative works (both visual and written) that have been inspired by the Australian 
Light Horse across the generations.  In addition to historical references to the great works by 
artists like George Lambert and H Septimus Power, we feature modern-day contributions from 
artists like Louis Laumen and Susan McMinn, along with poetry from bush poet Dennis Scanlan 
and Dominic Sheridan from Australian Great War Poetry. 

Other stories featured in this extract focus on those in the Anthology about the return of the 
diggers to Australia after the war and Sir Harry’s role with the Volunteer Defence Force during 
WW2. 

 

 

Image from Australia in Palestine (1919). Editors: H.S. Gullett 
and C. Barrett. Art Editor: David Barker 

  

https://www.chauvelfoundation.com/anthology-extract
http://adb.anu.edu.au/biography/lambert-george-washington-7014
http://adb.anu.edu.au/biography/power-harold-septimus-8089
https://www.louislaumen.com/
http://arnoldstreetgallery.com/susan-mcminn/
https://www.chauvelfoundation.com/scanlon-1
https://www.facebook.com/australianwarpoetry/


Foreword 

A contemporary view of the Lighthorseman by Henry Gullet is provided by way of a Foreword. 

This is an edited excerpt from: Gullett H.S., (1923). The Australian Imperial Force in Sanai and 
Palestine, Angus & Robertson, Sydney, pp.32-38. 

The Australian possessed, therefore, remarkable qualities, both natural and acquired, for a 
mounted war in a hot, dry country. He was, when engaged in such a war, living and fighting 
under conditions closely resembling those to which he had been accustomed all his life. He 
needed only to learn discipline, and to become skilled in the effective use of modern destructive 
weapons, to be a formidable soldier… 

…But the qualities which made him so effective as an individual soldier, and his fire discipline so 
absolute and unbreakable, rendered him impatient of that side of discipline which may be 
termed purely ceremonial. When away from his own officers, he was somewhat indifferent to the 
rigid rules of saluting; and this attitude, together with the disdain with which he regarded all 
army formality and etiquette which did not, to his rational mind, have some direct bearing on his 
work as a fighting soldier, produced much embarrassment, and at times even strained the 
relations between the light horse commands and the British General Staff in Egypt and Palestine. 
The evolution of the light horseman in these respects was interesting and typical of his strong 
individuality. In the early days of the war he was remarkable among the Australian force as a 
whole for punctilious observance of formalities. But as he learned the grim lessons of war, and 
became more and more effective as a fighting man, he grew less regardful of army ceremonial. 

All through the war the light horseman tried things by the light of his strong common sense. On 
a hard-riding advance, when victory depended upon speed, and speed upon a supply of 
horsefeed, he did not hesitate to help himself to any grain or other fodder possessed by the 
natives of the country. Orders forbidding such conduct might have been couched in the 
strongest terms; but when it was a choice between failure through loss of horses, and success to 
be achieved by the commandeering of fodder, he did not hesitate to flout authority. He 
dismissed such incidents from his mind with the scornful thought that a General Staff which 
could not settle trifling affairs of that sort with the natives was not fit for its job, and rode on 
happy because the bulging nosebag ensured an evening meal for his beloved waler. 

The light horseman, with all his unconventional ways and his occasional forcefulness, was at 
heart distinguished by shyness and reserve. The young Australian countryman leads a simple 
and peaceful life. He bears himself modestly. One of the first horsemen of the world, and 
breeding the world's best horses of their kind, he indulges himself in no distinctive horseman's 
attire. He has none of that picturesque flashness which cowboys of western America and the 
Canadian northwest of a generation ago inherited from the Spanish pioneers of the Pacific 



slope. A felt slouch hat, a shirt with the sleeves rolled to the elbows, long trousers, not 
particularly made for riding, boots, and very gentle spurs make up his everyday dress.1 He rides, 
as a rule, in a plain English hunting saddle, and carries neither lasso nor revolver. A temperate 
man, his one excess is a harmless celebration at the annual races or agricultural show, or on an 
occasional visit to the capital city of his State; even then the impelling force is the bursting 
strength of his youth rather than any disposition for strong drink or unwholesome excitement. 
Men of all young British countries engage in these occasional sprees, which were in fact a 
stronger feature of the early pioneering days, when most of the settlers were of British birth, 
than they are among the native-born. The young countryman of the Commonwealth is neither a 
hard nor a regular drinker, but, when his rare holiday comes, he engages whole-heartedly in a 
joyous demonstration. On occasion he did this at Cairo, and at other places abroad, and his high 
spirits and forceful, but as a rule quite harmless, carnivals sometimes led to misunderstanding in 
the minds of men who did not know the native wholesomeness of his life at home. Any study of 
the slender " crime " sheets of the light horseman throws a sure light upon his character. The 
worst offence discoverable there (with the exceptions inevitable in a body of many thousands of 
men) is that of occasional physical violence, of blows struck in anger. But those tell-tale sheets 
are clean of all morbid or unmanly offences, and remarkably free from charges of desertion, 
cowardice, or disobedience to orders in action. 

Much that is misleading has been written of the Australian type of manhood. So far as a 
distinctive type has been evolved, it is to be found among men from the country districts, where 
there is a preponderance of young men long of limb and feature, spare of flesh, easy and almost 
tired in bearing, and with a singular native grace of posture. The head is carried forward on long, 
powerful shoulders; and this, together with a casual, almost lazy, impression conveyed by the 
whole figure, and the national tendency to lean the body against fences, trees, vehicles, or the 
shoulders of a horse, misleads the stranger as to the Australian's great physical strength and 
superb athleticism. Perhaps no young manhood in any age, not even excepting the Greeks, has 
been distinguished by so great a love of physical exercises, and so much achievement in 
competition with men of other countries. But, although the man thus described may be roughly 
accepted as a national type, the light horsemen rode and fought in all shapes and sizes, from 
great square-built, heavy but active men like Granville Ryrie to wiry little men like Harry Chauvel. 

  

 
1 We make the connection in this passage with our first article that brings together Bean’s words and the work of 
George Lambert and his famous portrait of a ‘Sergeant of the Light Horse’. 
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The General Sir Harry Chauvel Memorial Foundation Inc 

Become a Member 

The Chauvel Foundation has been formed to commemorate and to bring to life the exciting 
story of General Sir Harry Chauvel. Visit the web site below and subscribe to receive further 
information. 

GENERAL SIR HARRY CHAUVEL, GCMG, KCB 

Harry Chauvel is one of, if not the, greatest military wartime leader in Australian history. He 
served in three wars and peacetime, yet his story has seldom been accurately told. General Sir 
Harry Chauvel Foundation Inc has been established to commemorate his service and that of all 
the troops he valiantly led; see https://www.chauvelfoundation.com/ 

Grazier, horseman, rifleman, soldier, leader of men, compassionate and caring for his men and 
horses, dedicated to his wife and four children, noble and just – Sir Harry Chauvel is one of the 
finest soldiers Australia has been blessed with, largely due to his fairness, discipline and his focus 
on the training and welfare of his soldiers. 

“He fought to win, but not at any price. He sought victory on his own terms. He always 
retained, even in the heated moments of battle, when leaders are often careless with life, a 
very rare concern for the lives of his men and horses.” 

  – Henry Gullett, official Australian WW1 historian 

HIS LIFE AND CAREER 

Born Henry George Chauvel (thereafter known as Harry) on 16th April 1865, on a cattle station at 
Tabulam NSW. Following his family’s generations of military service in Britain and India, Harry 
joined the Upper Clarence Light Horse as a Second Lieutenant during the threat in Sudan and 
Russian interference in India. Threats over, family fortunes disintegrated due to drought and 
they moved to Canning Downs in SE Qld. Harry joined the Queensland Mounted Infantry QMI in 
1890 aged 25. 

https://www.chauvelfoundation.com/


In 1891 Harry led a detachment of QMI to work with civil police to quell the strife by striking 
shearers. On one occasion his detachment escorted non-union labour and four striker prisoners 
through the ranks of other strikers; order was maintained by good discipline and respect for 
both sides, without incident 

Harry became a regular officer in 1896 when promoted Captain and became the Adjutant, 
Moreton Regiment. In 1897 he was promoted Major and sent to London for additional training 
for one year. 

He returned to Australia and took a Company of QMI to the war in South Africa (Boer war). He 
was awarded Companion of the Order St Michael and St George CMG and Mentioned-in-
Despatches MID. He returned to Australia in 1901 and to the military forces of the new 
Commonwealth of Australia. 

In 1906 he married Sibyl Jopp and together they had two sons and two daughters. Harry was a 
dedicated family man and constantly wrote to Sibyl whenever he was away. 

During the next decade Harry was promoted to Lieutenant-Colonel and immersed in training 
our military forces. In early 1914 he and his family were posted to London as the Australian 
representative on the Imperial General Staff. 

At the commencement of WW1, Australia committed its forces to the British war effort and our 
troops were intended to go to Salisbury plains where rain, mud, cold and poor-quality huts 
awaited them in a bitter snowy winter. Harry knew these conditions would not suit our soldiers 
coming from spring and summer. Appeals to the British staff fell on uncaring ears so Harry 
prevailed on the Australian High Commissioner and together they convinced Lord Kitchener, 
British Secretary for War, to disembark our troops in Egypt for further training and 
acclimatisation. 

Harry became Commander 1st Light Horse Brigade as a Brigadier-General and took them to 
Gallipoli as dismounted infantry. For his leadership and military skills, he was awarded 
Companion Order of the Bath CB. Promoted Major-General, he was appointed to command the 
1st Division before all troops were evacuated back to Egypt. 

In Egypt he was appointed to command the Anzac Mounted Division AMD that now included 
the New Zealand Mounted Rifle Brigade and elements of the Imperial Camel Corps (formed in 
January 1916). The AMD was part of the British-led Egyptian Expeditionary Force EEF under 
command of Lieutenant-General Sir Archibald Murray. In April 1916 a force of 3,500 Turks 
crossed the Sinai Peninsula towards the Suez Canal and routed the British 5th Yeomanry Brigade. 
Murray ordered Chauvel and his AMD into the Sinai to repel the Turks and save the situation. 
The Turks were forced to withdraw towards Palestine. 

Murray then placed all mounted troops under the command of Chauvel – the first time British 
and imperial troops came under command of a “colonial” officer; a remarkable achievement in a 



class-conscious British army. Chauvel established his troops around the Romani area, some 25 
miles from the Suez Canal. 

The vital ground for the whole of WW1 was arguably the Suez Canal, through which all 
resupplies of men, materiel, munitions, food and gold from Australasia, India and the Pacific 
were required for France/Western Front and the Middle East. The alternative was to sail around 
South Africa, a much longer journey and susceptible to losses from German U-boats and 
warships. The Turks had first attacked the canal in February 1915, again in April. But they tried 
again. 

In August 1916 a 6,000-man Turko-German force attacked at Romani on their way to the canal. 
After nine days the Anzacs repelled the Turks who again retreated towards Palestine. Romani 
was the first British victory of the whole war. 

The Suez Canal was never again threatened and the Anzacs under Chauvel were never defeated 
in the next two years. Chauvel led the Anzacs through Sinai and was awarded Knight 
Commander St Michael and St George KCMG. 

The next phase was to break the Turkish line at Gaza on the border of the Sinai and Palestine. 
General Murray failed twice to take it with frontal assaults and was replaced by General Allenby 
in June 1917. Allenby re-organised his force, promoted Chauvel to Lieutenant- General, the first 
Australian to that rank, and appointed him Commander, Desert Mounted Corps DMC. 

Allenby needed to capture Gaza to enable the advance into Palestine. To do so he planned to 
capture Beersheba and its wells in the desert far to its east, then roll through Gaza. After months 
of careful planning, on 31st October the surprise attack began. After an all-day attack by infantry 
and dismounted light horsemen, in late afternoon Chauvel gave the order for Brigadier Grant’s 
4th Light Horse Brigade to charge. They did so, amazingly, with just 32 deaths from his 800 man 
brigade; they captured the vital water wells and over 1,000 prisoners. 

This success allowed Allenby to move on Gaza and capture it, thus enabling the advance into 
Palestine and prepare for final destruction of the Turkish armies. 

By now, Chauvel had provided two of the most significant British victories of the whole war: 
Romani and Beersheba. He was also present at the capture of Jerusalem. He was awarded Knight 
Commander of the Bath KCB in the 1918 New Year Honours List. 

Problems in Europe on the Western Front now required that trained and seasoned British cavalry 
and infantry were sent to France/Western Front. They were replaced by less-trained Indian units. 
A three-month delay for resupply and training meant Chauvel had to supervise the welfare of his 
troops amid heat, dust, mosquitoes, scorpions, snakes and the enemy. 

Finally, on 19th September 1918, Allenby’s ultimate assault began. The surprise breakout near the 
coast opened with an initial air attack that destroyed Turko-German communications, followed 



by an artillery bombardment and a massive infantry attack that opened the Turkish lines so that 
the mounted troops of Chauvel’s DMC could pour through. The Great Ride to Damascus was so 
effective that within a month three Turkish armies were destroyed, some 90,000 prisoners taken, 
Damascus and then Aleppo captured. On 30th October the Turks signed an armistice. War in the 
Middle East was over. 

It is noteworthy that in this campaign, only Australia’s Chauvel and New Zealand’s Major-
General Chaytor served continuously, while at least six British generals were replaced. 

Chauvel returned to Australia in early 1919 and was appointed Inspector-General and then Chief 
of the General Staff, Australia’s top soldier. In June 1919 his knighthood was upgraded to Knight 
Grand Cross of the Order St Michael and St George GCMG. 

In 1929 he was promoted to General, the first Australian to that rank. He retired in 1930 age 65. 

There was considerable public discussion at the time about granting him Field Marshall rank, but 
the Australian Government did not do so, having bowed to advice received from Britain about 
their own Field Marshals (with the implication from them that Chauvel was “only a Corps 
Commander” – although he had much greater national responsibilities than that in the Middle 
East, had commanded a multi-national force there, and subsequently had a significant military 
role in peacetime Australia). 

In retirement, Sir Harry was Chairman of the Shrine Trustees and Chairman of the Anzac Day 
Commemorative Council. He was Patron of Melbourne Legacy and active for the Red Cross and 
YMCA. He became the best-known and one of the best-loved military leaders. It was common 
for crowds at public events to stand and cheer when someone called out “Here’s Sir Harry!” 

He was appointed to some civilian company boards – he attended Board meetings of National 
Bank Australia and Colonial Mutual Life Assurance weekly or twice a week. 

In 1939 he was recalled to WW2 service as leader of the Volunteer Defence Corps (VDC), 
Australia’s Home Guard, until his death in 1945. 

General Sir Harry Chauvel should be remembered for his focus on discipline, training, fairness, 
the welfare of his men and their horses, dedication to his family, establishment of the finest 
military force possible and his remarkable tactical ability. His decorations and awards were the 
least of his concerns, although appreciated as recognition of what his Anzacs and their 
comrades achieved under his leadership. 

 

 



 

George Lambert – War Artist 

Lambert’s works are held and displayed in various galleries and at the Australian War Memorial, 
Canberra.  The iconic portrait below (right) is said to have been based on Thomas Ivers (as a 
model) who later assisted Lambert.  Lambert’s entry in the Australian Dictionary of Biography 
reads in part (read the rest here): 

In December 1917 George Lambert was appointed an official war artist, A.I.F., with the 
honorary rank of lieutenant, and commissioned to execute twenty-five sketches and to 
paint 'The Charge of the Light Horse at Beersheba' on 31 October 1917. He arrived at 
Alexandria, Egypt, in January 1918. Despite contracting malaria, he embarked for 
Marseilles, France, in May with over 130 sketches, many of which were exhibited later 
that year at the Royal British Colonial Society of Artists' War and Peace Exhibition. 

Image Gallery and credits 

Portrait of a Sergeant of the Light 
Horse (1920) displayed at the 
National Gallery of Victoria (visit 
here).. 

 

 

An image of Thomas Ivers, official 
war artist held by the Australian 
War Memorial, Canberra, he is said 
to have been a the model for the 
portrait. 

 
 

 
  

http://adb.anu.edu.au/biography/lambert-george-washington-7014
https://www.ngv.vic.gov.au/explore/collection/work/5822/
https://www.ngv.vic.gov.au/explore/collection/work/5822/
https://www.awm.gov.au/collection/C954870
https://www.awm.gov.au/collection/C954870


 

Below: A Non-com of the Light Horse 
(Sergeant Maitland) held by the Art 
Gallery of New South Wales (see here) 

 

 

Above: Portrait of the renowned Australian poet "Banjo" 
Paterson who was in charge of the Australian Light 
Horse Remount Unit in Moascar when Lambert arrived 
there in 1918. (Australian War Memorial).  Their 
connection is described below. 

The Lambert – Banjo Patterson Connection 

The following work is from the Australian War Memorial and depicts the Remount Camp at 
Moascar, North Egypt. The view of the camp is from Major 'Banjo' Paterson's tent. Andrew 
Barton ('Banjo') Paterson, poet and journalist, was in charge of the Remounts Section, where the 
horses and mules from Australia were broken in and trained. Paterson and Lambert had known 
each other in Australia and were both expert horse riders. 

When Lambert arrived in Egypt in early 1918 he wrote: "Already I have done three pieces of 
work & everywhere I look there are glorious pictures. Magnificent men & real top hole 
Australian horses. At night purple blue sky & minky desert & all sorts of sounds including creepy 
jackals.  The glorious warmth is really too lovely though at nights it's close to freezing. One 
realizes that the whole of the British empire is at it in places like this - every kind of animal & 
man & dust & stinks all arrange themselves with an ease which to a newcomer seems bound to 
succeed, & one is inclined to think that we can organize after all.  I'm here at last & cutting out 

https://www.artgallery.nsw.gov.au/collection/works/245/
https://www.awm.gov.au/collection/C176387


 

the sense of the big gap between us which recurs when I am not working or riding I am 
ridiculously happy." 

 

 

Below: perhaps one of Lambert’s most famous works – held on display at the Australian War 
Memorial, Canberra is The Charge of the Australian Light Horse at Beersheba. 

 
  

https://www.awm.gov.au/collection/C172150


 

 

A visual arts investigation of the Australian horse at war 

by Susan McMinn 

It was a stinking hot summer’s day on the family farm at Ballendella [1] in Regional Victoria and I 
decided to ride my horse to the back of the farm to see my Grandpa. We galloped the mile long 
dirt track over roughly farrowed paddocks through gates and past dams. The wind blew onto 
my face as we raced to the back of the farm and I was free. I arrived to greet Grandpa, with my 
horse covered in a lather of white foaming sweat. On seeing the state of the horse my Grandpa 
berated me: “What do you think you are doing to that horse Susan?” At thirteen years old I was 
made aware of the dangers of overextending my horse. 

Horse ownership played a significant role in the family transport businesses that typically relied 
on the resilience and strength of the draught horse. Belonging to my grandfather Seward 
Charles Newman, the draught horses hauled goods from Rochester to Swan Hill in Northern 
Victoria. With an interest in the horse that went beyond his livelihood, he was an advocate for 
exceptional grooming and horsemanship. Grandpa loved his horses. My father John Newman 
also enjoyed the benefits of owning his horse which he used for working purposes on the farm. 

 

Susan McMinn: Drawing Idriess, Graphite on Paper, 2008 

 



 

 

A passion for art and the horse have been 
the driving force behind this research 
project. My childhood experience whilst 
growing up on the farm involved being 
surrounded by animals. My father bought 
my first horse Stormy, a grey stock horse, 
when I was twelve years of age. From this 
experience I learnt the value of horse 
ownership, how to ride and care for the 
horse, and that distinctive bond that forms 
between human and animal. In later years 
my last and favourite horse Mia was a 
beautiful black retired show jumper, a 
large barrelled Warmblood [2] with strong 
legs and large feet. Mia and I spent many 
days working or taking leisurely rides on 
the farming and around the local area until 
her death in 1998 at age 18. The sense of 
loss of a loved animal can be similar to 
that of losing a close friend. I remember 
Mia’s characteristics and her large black 
eyes peering at me through the kitchen 
window. I recalled these moments as I read 
the Light Horse soldiers’ stories and their 
empathy towards the suffering and fate of 
the Australian horse during World War I in 
the Middle East. 

 

Desert Sands, Mixed Media on Canvas, 2009 

Throughout my art practice, the visual form and motion of the horse has been a 
preoccupation of mine. When we look at the horse we see a body capable of motion and 
coordination much like our own.[3] The collective motion caused in riding the horse unites 
human and animal, because ‘we can know their mobility almost as they know it, when the 
blow of the hoof on the ground is our moment of touch with the ground beneath us.’[4].  
Continue reading this article here. 

Endnotes 

1.  Ballendella is a dairy farming between area situated between Rochester and Echuca in 
Northern Victoria, Australia, 

https://www.chauvelfoundation.com/smcminn


 

2.  A Warmblood is a breed of horse with a very even temperament and large framed body. 
They are the preferred horse type used by the Victoria Police and make excellent show 
jumpers. (No Author, A History of the Warmblood in Australia Part 1, The Horse Magazine 
Website, 2010, viewed 13 September 2010, http://www.horsemagazine.com/thm/2010/07/a-
history-of-the-warmblood-in-australia-part-1/.) 

3.  Bullock M., 'Watching Eyes, Seeing Dreams, Knowing Lives', in Rothfels N. (ed.), 
Representing Animals, Indiana University Press, Bloomington, 2002, p. 99. 

4.  Ibid. 

 

 



 

Kangaroo Feathers 

by  

D.P.G. Sheridan 

Throughout the histories man has sat on horse when gone to war, 

And famed himself with reckless deeds while riding for the corps. 

He sat astride his mount so proud exposing life and limb, 

Yet sat in glory and in shade beneath his slouch hat brim. 

 

And on his hat there sat a plume of emu feather wild, 

Which marked him out from other men as countrified and styled. 

His hat was at an angle and his eyes were true and sure; 

A larrikin and cocksure lad the world’s not seen before. 

 

The epitome of hardened years; colonial blood was theirs; 

No other rode as well as them this side of death and prayers. 

In body and in spirit they were true as true could be, 

For of their race they were its flower as once we all could see. 

 

But what had set these boys apart had started with a run, 

When the Gympie Squad from Queensland chased some emus just for fun. 

Called out for ‘special duty’ for the Shearer’s Strike Eight Four, 

To break the boredom of patrols they chased down birds galore. 



 

 

 

For many years it was their own, this plume of emus wild; 

For the Queensland Mounted Infantry would wear it ranked and filed. 

Then with pride they dressed for Africa to fight the foreign Boer, 

And on their hat the emu’s plume sat free like them who wore. 

 

Then soon all Light Horse wore the plume when mounted in Brigades, 

And hearts were won as past they rode and on looked swooning maids. 

But everyone they loved the plume that set these boys apart, 

As soldiers go in drab khaki they looked so very smart. 

 

And then in Egypt by the sea where dirt and dust did plague, 

The Light Horse set in Mena Camp and learnt to drudge and drag. 

But Light Horse boys are what they are in any kind of weathers; 

When asked about their plume they said they’re kangaroo feathers. 

 

And Pom or Gyp were none the wise to Light Horse pranks and fun, 

Who’d never seen a kangaroo beneath the rising sun. 

And when they met some lovely nurse on leave in Cairo’s street, 

They’d say that kangaroos could fly and ducks had four fur feet. 

 



 

They spoke of running water from the tree bark way up north, 

And sunset by the billabong where spirits can come forth. 

They spoke about their bunyip farms and dogs that couldn’t bark, 

And how Australia’s animals had missed old Noah’s ark. 

 

They told of flying foxes and of tigers in the south, 

And of lizards on the mainland with blue tongues in their mouth. 

They’d tell about the sulphur crest and of its golden plume, 

And two thumbed bears that slept all day in gum trees filled with bloom. 

 

But in this land of burning sun and drought and flooding rain, 

The kangaroo was known to fly with feathers in its main. 

And that’s why Light Horse boys could fly across the battleground, 

And strike with lightning speed and skill while on looks they’d astound. 

 

In battle they were hard to match for myth swelled in their blood. 

They’d lived through droughts and bush fires too and swum through raging flood. 

But Light Horse boys were wild free gents when off the colonel’s tether, 

For no one’s wilder than the boys who wore the kangaroo feather. 

 

The Light Horse were descended from the spirits of the bush, 

Who made their homes by gum trees where the breeze blows gentle shush. 



 

And legends rose about their deeds like booming kangaroo, 

Yet strange enough it is to say but all of them were true. 

 

30 October 2011 

Further information about World War I poetry can be found at Dominic’s Blog here and on his 
Facebook page Australian Great War Poetry here . 

 

 

“A Light Horse Type” by David Barker, Australia in Palestine 

  

http://australiangreatwarpoetry.blogspot.com/
https://www.facebook.com/australianwarpoetry/


 

Harold Septimus Power- War Artist 

According to the Australian Dictionary of Biography, Arthur Streeton wrote of H Septimus 
Power’s work that: 'One is impressed first by a tremendous display of colour and a dauntless 
feeling of optimism … He displays remarkable knowledge and vigour in his paintings of animals'.  
From the same biography entry: In 1917 Power was appointed official war artist with the 
Australian Imperial Force, with the honorary rank of lieutenant. His skills as an animal painter 
were apparent in such paintings as 'The First Divisional Artillery goes into action before Ypres 
July 31st 1917' which was acclaimed at the Royal Academy in 1919.  The remainder of his 
biography can be read here. 

 

Image source: Australian War Memorial.  The AWM caption for the image reads in part: Jordan 
Valley; 1st, 2nd, 3rd, 4th and 5th Australian Light Horse Brigades; a group of ten officers, all 
mounted, in a desert landscape (the image includes Sir Harry, then commander of the Desert 
Mounted Corps). 

 

Controversy around the Queen’s Hall mural 

After the war, in 1922, the State library of Victoria created a competition for the design of a 
commemorative mural for the staircase door to the Queen’s Hall. Artists invited to submit 

http://adb.anu.edu.au/biography/power-harold-septimus-8089


 

designs included Hilda Rix Nicholas, George Lambert, Napier Waller, H Septimus Power and 
John Longstaff.  The header to this Anthology extract (above) was the competition entry by A 
Henry Fullwood.  Part of H Septimus Power’s design is shown (in place) below.  The judging 
committee chose to award the first prize to George Lambert, but they actually gave the 
commission to Power, which drew heated public criticism (Rankin, 2016 p.143). 

 

 
 

 

Reference 

Rankin G., (2016). ‘Conflict on the home front: choosing the commemorative mural for the 
Library’, The La Trobe Journal, No.98, September    



 

Louis Laumen and the sculpture of Sir Harry Chauvel 

The development of the mounted statue of Sir Harry is being undertaken by prominent sculptor, 
Louis Laumen.  Some of Louis’ other commemorative work is on display in Canberra at the Boer 
War Memorial. 

The imagery below shows the development of the work, including its inspiration – images held 
by the Australian War Memorial of Sir Harry at the head of a column of the Australian Light 
Horse (the image on the right the entry to Damascus).   

  
 

 

Early stage! 

https://www.louislaumen.com/
https://www.bwm.org.au/memorial.php
https://www.bwm.org.au/memorial.php


 

 

  

Above: Work in progress (left) and the maquette (right) 

Below: the bust of Sir Harry created by Louis and now on 
display at the Shrine of Remembrance, Melbourne. 

 

  



 

General Sir Harry Chauvel 

A prelude and poem by Dennis Scanlon 

 
In the first meeting between aboriginal and white men – across the Clarence River - the English 
called 'who are you – where do you come from?' 
 
The Aboriginals loudly proclaimed their 'Country' 'JUB–U–LLUM.' * 
*As told by 'Poppy' Harry Mundine Walker in his 'Welcome to Country.' 16/7/17. 
 
The spot became the village today called 'Tabulum.'  
 
In 1886 Charles Chauvel, owner of 'Tabulum Station' formed the Upper Clarence Light Horse.    
 
On 31st Oct. 1917 his son Lieut.–General Harry Chauvel led Australian Light Horse Troops to 
victory in the WW1 Beersheba, Gaza and Jerusalem campaign.   

Please join me now, as we honour: 

General Sir Harry Chauvel 

He was born with the 'Bush Spirit' 
In the Country 'Jub – u – llum' 

And his life would show great merit 
In the man he would become. 

For his early life was horses 
and a mind that thought things through; 

Country people – water courses - 
In his early life he grew 

To a love of land and cattle - 
Work together – get things done; 

In his later life – to battle: 
'Never quit until it's won.' 

 Copyright Dennis Scanlon 17/07/17  denscan@bigpond.com 

  

mailto:denscan@bigpond.com


 

When Dave met Therese 

by Karina Barrymore 

He lived up to his regimental name, 
that’s for sure — the “Devil’s Own”. 
 
When Dave Owens, a member of the 
renowned 13th Light Horse Regiment, 
met French waitress Therese Tillier, it was 
love at first sight, or at least love at half-
light. 
 
The devilish streak in the young Dave 
and his regimental mates was well 
entrenched by then. The pretty French 
waitress had been serving them alcohol 
most of the day at her family’s cafe on 
the banks of the River Somme when 
suddenly they scattered, knocking over 
tables and chairs in their way. The 
military police had arrived, and those 
young devils were definitely not 
supposed to be there. 
 
Therese not only fed and watered the 
young Aussies, and hid them from the 
MPs, she also fell in love that day with 
the tall, dark, handsome Dave — the 
quiet one. 
 

 

Above: Dave and Therese in Melbourne in their 
finery, shortly after they arrived to begin their new 
life together. 

Dave didn’t talk much, even before the war, but what he and his mates had been through since 
leaving Australia had further pushed down any need to talk. It was better to leave the reality 
unspoken. 

In such a short time, he had been through such a lot. 

He had left Melbourne, three years earlier a shy adventure seeking 22-year-old. He was to return 
with all the adventure beaten out of him. 
 



 

In June 1915 the 13th Light Horse disembarked in Egypt but were soon deployed to Gallipoli. 
Forced to leave their horses behind Dave and his regiment landed in Gallipoli amid all its 
horrors. They were immediately ordered to man the trenches at the notorious Lone Pine — one 
of the most heavily contested parts of the ANZAC front line. For three months, these young 
Aussie horsemen trudged and defended the mud-filled trenches. Nothing could have been 
further from their expectations. 

Then out of the blue, Christmas came early. On December 20 they were sent back to Egypt. But 
it wasn’t long before the young devils were ordered to yet another deadly hotspot, the Western 
Front. At least this time they had their horses. The long list of battle honours for these horsemen 
is evidence of just how much they were in the “thick of it”. Somme, Pozieres, Bapaume, Ypres, 
Albert, Flanders, to name the major ones. The 13th also chased the German retreat to the 
Hindenburg Line in early 1917 and again helped capture the Hindenburg outpost in 1918, 
clearing the way for the Australian Corps advance. 

These were the matters that, after three years of it, he didn’t want to talk about. So, the fact that 
19-year-old Therese Tillier couldn’t speak English and Dave Owens couldn’t speak French was no 
barrier. The soldier and the waitress fell in love without words. 

They married in her home town of Abbeville and before long Therese was aboard a war bride 
ship destined for Melbourne, escaping the devastation across Europe for an exciting new world 
with her handsome digger.   

Continue reading here. 

  

https://www.chauvelfoundation.com/dave-therese


 

Rupert Colman Curnow 

by Ken Curnow O.A.M. 

Rupert Curnow rode with the 8th Light Horse Regiment in Harry Chauvel’s mounted forces in 
the Sinai and Palestine from 1917 until victory in 1918, leaving the Army in 1919.  Overcoming 
health problems that arose during his war service, he was an outstanding citizen who later 
helped returning service men and women after World War II.  As the Member of Parliament for 
Ivanhoe, he served his community in many ways, most notably in education and health services. 

 

Rupert in 1919 

My father, Rupert Curnow was born in Ballarat, 
Victoria on the 30th of October 1898, the only son 
of Josiah and Florence Curnow (nee Daws).  He 
was educated at a Ballarat Primary School and 
later at Ballarat Grammar School, obtaining his 
Matriculation in 1915.  He entered Melbourne 
University in 1916, commencing a degree in 
Medicine. 
  
He enlisted in the Australian Military Forces on the 
5th of January 1917 and was posted to B 
Squadron, 8th Light Horse Regiment on the 2nd 
of February 1917.  He embarked from Australia at 
Melbourne on His Majesty’s Australian Troopship 
A73 “Commonwealth” on the 2nd of November 
1917 for Palestine – and the Australian Desert 
Mounted Corps, under the command of 
Lieutenant General Sir Harry Chauvel. 

 
He was wounded in the Jordan Valley and spent some time in a military hospital in Jerusalem. 
On discharge from hospital, he returned to his unit to take part in the advance to Damascus, and 
later Aleppo. Rupert was promoted to Corporal before war’s end, becoming part of the force 
that remained in Palestine until later in 1919. 
 
Rupert returned to Australia on the “Malta” on the 7th of July 1919 and he was discharged from 
the Military Forces in August 1919, having spent some two and a half years in the Light Horse, 
mainly in Palestine, returning just before his 21st Birthday. 

Continue reading this article here.  

  

https://www.flotilla-australia.com/hmat3.htm#A73
http://www.wartimememoriesproject.com/greatwar/ships/view.php?pid=2812
https://www.chauvelfoundation.com/rupert-curnow-p1


 

Sir Harry Chauvel and the VDC (our Dad’s Army in WW2) 

by John Boyce 

Eighty years ago, in 1940, this 75-
year-old was called back from 
retirement. Australia was at war and 
needed a Volunteer Defence Corps - 
its version of Britain’s Home Guard or 
“Dad's Army”. General Sir Harry 
Chauvel was called upon to organise 
and lead them as their Inspector 
General. 

This famous Australian general had 
commanded the most powerful 
cavalry force in modern times during 
WW1. In the Middle East, his Desert 
Mounted Corps and its Australian 
Light Horse was the decisive arm that 
helped drive the Ottoman Turks back 
across the Sinai Desert (including the 
famous charge at Beersheba), up 
through Palestine to capture 
Jerusalem, and then in the sweeping 
breakthrough of the Great Ride to 
seize Damascus, and the final pursuit 
far beyond into northern-most Syria. 

 
Above Harold Abbott (AWM): Three typical volunteers. 

Private Jennyns (left) worked for essential industry, 
Sergeant Gibson (centre) was in the permanent forces 

and served in WWI, and Sergeant Ellis (right) also served 
in WWI. 

In the decade after the First World 
War, Sir Harry had continued to serve 
his country as its senior regular Army 
commander and military adviser to 
Government, until his retirement in 
1930. He worked from Victoria 
Barracks in Melbourne and enjoyed a 
daily horse-ride around the Tan in his 
retirement. 

Right: Harold Abbott: Night Patrol (AWM) 
 



 

 

He became Chairman of Trustees of the new Shrine of 
Remembrance and often led the Anzac Day marches. 
He was a patron of Legacy and consistently showed 
much care for his former soldiers. At public events the 
crowd would leap to their feet and cheer when 
someone called out “Here’s Sir Harry!” 

Right: Chauvel chats with VDC members on Williamstown rifle 
range 1940 

Continue reading here. 

 

 

  

https://www.chauvelfoundation.com/vdc


 

We finish this ANZAC Day 2020 commemorative excerpt from the Australian Light Horse 
Anthology with a George Lambert sketch of one of two women who operated the ‘Empire Club 
Canteen’ in Kantara, Egypt, a place for the diggers to enjoy hospitality and low-cost meals on 
their journeys to and from the front line.  Read more here. 

 

  

https://www.chauvelfoundation.com/empire-canteen


 

Colourising the Light Horse 

In order to provide funds for the Foundation's activities, an image colourisation service has been 
created.  Some image samples follow.  Requesting a colourisation can be done at this link. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://www.chauvelfoundation.com/colourising-the-light-horse-1


 

 
 

 
 

From the Australian War Memorial: 
Worn by Major Henry Venn King, 
Queensland Mounted Infantry. 

 
 

 



 

 

Additional Reading 

For additional articles in the Light Horse Anthology, try these links: 

Sir Harry and the Light Horse 

The horses 

Battles and events 

Art & Poetry 

Homecoming, commemorations and speeches 

Before and after WW1 

 

To subscribe to our newsletter, visit our web page: 

http://www.chauvelfoundation.com 

 

Join us on Facebook: 

https://www.facebook.com/chauvelfoundation/ 

https://www.chauvelfoundation.com/harry-lh
https://www.chauvelfoundation.com/horses
https://www.chauvelfoundation.com/battles-events
https://www.chauvelfoundation.com/art-poetry
https://www.chauvelfoundation.com/home-commemoration
https://www.chauvelfoundation.com/bef-aff-w
http://www.chauvelfoundation.com/
https://www.facebook.com/chauvelfoundation/
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